
Joseph Norman        

Joseph Norman is a bigger 
than life Hemmingway-
esque character. Like 
the Pied Piper of old, 
everywhere he travels 
children flock to him to 
here his funny stories 
and watch him draw and 
paint pictures. A highly 
regarded educator and artist, Norman is widely considered a 
world-class draughtsman. Many scholars and art historians place 
Norman, among the most important African American muralist and 
printmakers of his generation. Norman has worked with the youth 
populations of the Caribbean and Central and South America for 
decades. A sensitive voice in the art world, he dedicates time and 
energy to empowering young people through the creative process 
of mural painting. Through his community outreach and service-
learning initiatives in the arts, Norman has touched the lives and 
sparked the imaginations of thousands of youths throughout the 
Americas.

Joseph Norman is a Professor of Art at the Lamar Dodd School of 
Art, University of Georgia and Distinguished Visiting Professor of 
Art at Johnson & Wales University, Providence, Rhode Island. He is 
the former Chairman of the Painting and Drawing Department and 
Founder of Study Abroad Latin America, Cuba, Costa Rica, Ecuador 
and the Galapagos Islands.

Joseph Norman has lived and worked in Canada, Germany, 
Spain, Costa Rica, Puerto Rico and Cuba. His works are housed 
in America’s most important museums and public collections 
including: The Museum of Modern Art, NY, The Museum of Fine 
Arts Boston, The Philadelphia Museum of Art, The National Gallery, 
The Fogg Museum, Harvard, Cambridge, The Albright Museum, NY 
and Smithsonian Museum of American Art, Washington, DC. 



Exhibit Notes:

It is rewarding and most challenging to be asked to juror a professional art exhibition. 
We are tasked with trying to discern the highest quality of creative expression in a 
short, condensed period of time. It is a high calling indeed to meet this call to service 
in the name of all the traditions we hold in esteem. There is no rule book, no sagely 
journal, no historical document or annual to refer to. Save, it is a collection of personal 
history of many moments in time, many paces of many directions, things seen and felt 
and examined that this juror brings to this moment. It is a task not undertaken lightly 
by me and jurors before me, so I would like to take this time to congratulate the artists 
whose works were selected to the exhibition. I would like to encourage the artists who 
were not accepted to continue to believe in their work. I know that another juror would 
possibly choose an all-together different show given the opportunity and same set 
of parameters. However, I have tried to make the best decisions possible, given my 
considerable experience as an artist and limitations as a creator. 

Upon reflection, the exhibition is full of bright and clever moments of brilliant 
inspiration and whimsical folly. There are works that draw us near, engage us with 
poignant, quiet introspection while other works are bombastic, wildly expressive, and 
full of social relevance. Viewers of this exhibition will be treated to a wide variety of 
creative and visual delights. 

Many factors are considered in selecting a show of this nature and selecting 
the artists for a show of this caliber. Among those to be considered would be 
craftsmanship, technical skill, draughtsmanship, and inventiveness, expressiveness, 
and finally, conceptual thinking. Secondly, how well the concept was executed; which 
would include a consideration for the use of color, composition, and materials. 
Ultimately, we must ask ourselves, did the artist push the boundaries of a given idea? 
Did they break rules, or invent new rules? Did they undertake risks? Does the work 
create a mood or have a message that resonates throughout?  These and other factors 
were my guide posts throughout this selection process. 

In closing, “The jury process is not kind. It is not an exact science, but it is a time-
honored method for artists to receive feedback and measure their progress against 
the field.” Finally, I would like to thank the AAC and Staff for this distinguished 
opportunity.


